Visual Representations of the Andean World
Jean Marie Trujillo
Adorno, Rolena. Guaman Poma: Writing and Resistance in Colonial Peru. 2nd ed. U of Texas P, 2000.
Print.

In this study, Adorno links Guaman Poma’s drawings of the Andean world pre- and post- contact
with traditional Andean forms of spatial organization and visual representation as well as the
systems of European iconography that Guaman Poma manipulates as he chronicles the conquest
in word and image.

Aguilar, Fabrizio, dir. Paloma de papel. Venevisión, 2005. DVD.

Arguedas, José María. El sueño del pongo/Pongopa musquynin. La agonía de Rasu Ñiti/Rasu Ñitipa
wanuynin. Transl. Washington Córdova Huamán. Illus. Milton Córdova Soto. Lima: San
Marcos, 2007. Print. Colección Runasimi.

These two well-known works by perhaps the greatest of Peruvian writers, José María Arguedas,
are presented here bilingually (Spanish/Quechua) with illustrations for children.

Bartolo Qamañapa, Toribio, and Gastón Guzmán Gutiérrez. Testimonio de un aymara. Santiago:
Pehuen, 2009. Print.

Bennett, Wendell C. Ancient Arts of the Andes. New York: The Museum of Modern Art, 1954. Print.

Colchado Lucio, Óscar. Kuya Kuya. Transl. Washington Córdova Huamán. Illus. Milton Córdova Soto.
Lima: San Marcos, 2007. Print. Colección Runasimi.

Guaman Poma de Ayala, Felipe. El primer nueva corónica y buen gobierno. 1615. A fascimile of the
autograph manuscript Copenhagen, Royal Library, GkS 2232 4o. Ed. Rolena Adorno.
Copenhagen: U of Copenhagen, 2002. CD-ROM.

This astonishing manuscript with nearly 400 line drawings found at the Royal Library in
Copenhagen was recently added to Unesco’s Memory of the World list.

Harrison, Regina. Signs, Songs, and Memory in the Andes: Translating Quechua Language and Culture.
U of Texas P, 1989. Print.

Harrison’s study includes an analysis of the sign systems of the tocapu and the pacarina and
other visual codes of the Andean world past and present.

Hermes, Jules. The Children of Bolivia. Minneapolis: Carolrhoda, 1996. Print.

This lavishly photographed book for children is designed to present the child in the United States
with images of life in the Andes.

Huamán Cabrera, Félix. Ladraviento/Wayraq Anyaynin. Transl. Washington Córdova Huamán. Illus.
Milton Córdova Soto. Lima: San Marcos, 2007. Print. Colección Runasimi.

---.El toro que se perdió en la lluvia/Paraparapi chinkaq toro. Transl. Washington Córdova Huamán.
Illus. Milton Córdova Soto. Lima: San Marcos, 2010. Print. Colección Runasimi.

Juguemos: cuaderno de actividades. Lima: Instituto Nacional de Cultura, 2009. Print.

This colorful book for children presents Peruvian historical sites, popular art, and folklore
through coloring and other activities.

Iturralde, Edna. Caminantes del sol/Inti runañan. Quito: Santillana, 2010. Print.

Jarvis, Peter, dir. The Incas Remembered. Monterey Video, 2005. DVD.

Jaye, Barbara H., and William P. Mitchell. Picturing Faith: A Facsimile Edition of the Pictographic
Quechua Catechism in the Huntington Free Library. New York: Huntington Free Library, 1999.
Print.

The Spanish colonial project involved the creation of Quechua language catechisms complete
with curious pictographs for the conversion and instruction of Quechua speakers.

Llosa, Claudia, dir.. La teta asustada. Olive Films, 2010. DVD.

Méndez, Josué, dir. Días de santiago. Lions Gate, 2005. DVD.

National Geographic: Great Inca Rebellion. National Geographic Video, 2007. DVD.

Pérez, Julián. Muchacha de coposa caballera/Chukchasapa sipas. Historia de los amantes/Iskay
wayllukuqkunamanta willakuy. Transl. Washington Córdova Huamán. Illus. Milton Córdova
Soto. Lima: San Marcos, 2010. Print. Colección Runasimi.

Poole, Deborah. Vision, Race, and Modernity: A Visual Economy of the Andean World. Princeton:
Princeton UP, 1997. Print.

Quelopana Mondoñendo, Jaime Y. Fiestas y costumbres peruanas: la música, el canto y la danza en el
Perú. Lima: Editorial San Marcos, 2009. Print.

Los rostros de Santiago: patrón, ganadero, callejero. Lima: Instituto Nacional de Cultura, 2007. DVD.

Rostworowski, María. La muerte del sol y otros cuentos del Antiguo Perú. 2nd ed. Illus. Rubén Sáez.
Lima: Peisa, 2004. Print.

---.Mama Raiguna. Illus. Víctor Mendível. Lima: Santillana, 2007. Print.

The story of the goddess Mama Raiguna is summarized here by the famous historian
Rostworowski and presented in an accessible early reader format with colorful illustrations.

Stone-Miller, Rebecca. Art of the Andes: From Chavín to Inca. 2nd ed. London: Thames & Hudson,
2002. Print.

Teplitsky, Mitchell, dir. Soy andina. Lucuma Films, 2008. DVD

Toro Montalvo, César. Mitos y leyendas de la sierra, 1 y 2. Illus. Karem Huamán and Eduardo
Flórez.Lima: San Marcos, 2010. Print. Colección Propiedad Peruana.

Urton, Gary. Signs of the Inka Khipu: Binary Coding in the Andean Knotted-String Records. Austin: U
of Texas P, 2003. Print.

Urton analyzes and diagrams the possible sign systems involved in the complicated string
devices used by Incan record keepers in a non-textual (but textile) writing system little
understood today.

Valdelomar, Abraham. El Caballero Carmelo. 2nd ed. Transl. Washington Córdova Huamán. Illus.
Milton Córdova Soto. Lima: San Marcos, 2009. Print. Colección Runasimi.

Watanabe, José. Melchor, el tejador. Photographer César Ramos Aldana. Lima: Peisa, 2006. Print.

This poem by the beloved Peruvian poet Watanabe is beautifully illustrated with photographs of
hand-knitted puppets in a boardbook format for the youngest of readers.
	
  

	
  

Visual Representations of the Andean World
Over the past seven years I have begun to assemble a collection of works corresponding
to my research interest in the visual representation of the Andean world. In Vision, Race, and
Modernity: A Visual Economy of the Andean World, anthropologist Deborah Poole notes “the
astounding number and variety of images and image-objects through which that place called ‘the
Andes’ has been both imagined and desired, marginalized and forgotten by people on both sides
of the Atlantic” (7). Poole’s study focuses on the “visual economy” that “was patterned around
the production, circulation, consumption, and possession of images of the Andes and the Andean
peoples” over nearly two hundred years (8), with an emphasis on “the role played by visual
images in the circulation of fantasies, ideas, and sentiments between Europe and the Andes” (6).
In assembling my collection through purchases at used book sales in Kansas and Illinois and by
internet, as well as Lima’s Feria del Libro and various Lima-based cultural institutions, I
participate in the circulation, consumption, and possession of images of the Andes at the same
time as I analyze those processes. At first I found it ironic that the collection had come together
despite the fact that I had not had the opportunity to travel to purchase books in the Andes: all of
my purchases were made either in the United States or in the coastal city of Lima. However, this
perhaps only confirms the extent to which images of the Andes circulate around the globe; it is
not necessary to go to the sierra to consume or possess textual collections of highland images.
A significant part of my collection is comprised of children’s books, for various reasons.
One reason is that children’s books, traditionally image-rich, have provided me with multiple
visual representations for my research while offering a means through which to share my
academic interests with my own children. Another reason is that some of these texts are bilingual
in Quechua and Spanish, and while a longer Quechua text without corresponding images would

be difficult for me to decipher, my very elementary language abilities in Quechua allow me to
comprehend a simple text prepared for children with the help of the images and the translation.
Finally, the production of texts for children and youth is of particular interest to me, revealing as
it does what is valued and thus what is passed on to the next generation, as well as how we teach
our children to think about the world, how to imagine or desire other places and spaces and how
to conceive their relationship to them.
As I reflect about this collection and how it has come about, it seems to me that while I
have been actively assembling it in the last seven years or so in the context of my doctoral
studies, it was in some sense birthed in my own childhood in a small town in central Kansas,
where picture books from the public library first sparked my interest in other worlds and
provided my only access to those worlds for many years. At that point I could not have imagined
that I would learn to read Spanish, much less books in any indigenous language of the Americas,
and yet I was already beginning to participate in a global circulation of images that would
eventually be of academic—and more than academic—interest to me.
As I continue to add to this collection in the coming years, I hope to address what I see as
one weakness of the collection: an absence of artisan-crafted texts from the Andean region
produced outside of the established publishing houses. If I have the opportunity to travel to the
region in the future, a search for locally-crafted artist books would greatly enrich the collection.

	
  

	
  

